
Symphony No. 25 in G minor, K. 183 

i. Allegro con brio 

ii. Andante 

iii. Menuetto 

iv. Allegro 

Mozart’s lively Symphony in G minor K. 183 was one of nine composed by the 17 year-old between 

1773 and 1774. It is one of only two symphonies written in a minor key by Mozart and is known as 

the ‘Little’ G minor, to distinguish it from the more famous Symphony No. 40, K. 550, in the same key. 

The Symphony No. 25 was a landmark in Mozart’s development and is regarded as one of his first 

great works. 

Although most of his symphonies are written in major keys, impassioned minor-key music wasn’t 

new to Mozart at this time. Haydn produced a trio of minor-key symphonies between 1770 and 1773 

and, in particular, the latter’s Symphony No. 39 in G minor surely served as a model for Mozart. 

Many of the tools used to create intensity in the Symphony No. 25 were common in the 1770s 

(although usually reserved for opera): syncopation; large leaps; tremolandos; urgently repeated 

phrases; and forceful orchestral unison passages. The Symphony is closely associated with the Sturm 

und Drang movement which dominated music and literature in this period. 

The first movement’s rhythmically agitated theme, with its dramatic falling diminished seventh, may 

be recognisable from its use in the opening scene of Peter Shaffer’s 1984 film adaptation of Amadeus. 

As well as the use of Sturm und Drang effects, one of the remarkable aspects of this Symphony is the 

emancipation of wind instruments. In the second movement, a simple Andante with a subtlety 

recalling Haydn, there is an imaginatively scored dialogue between muted violins and newly-

liberated bassoons. G minor is given only brief respite in the elegant trio section of the third 

movement, gracefully scored for wind instruments. The stormy mood of the first movement returns 

in the finale, with chromatically searching orchestral lines and capped off with an abrupt coda. 

 


