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PROGRAMME NOTES
Joy Lisney
Thread of the Infinite
Despite the suggestive title, Thread of the Infinite 
is not a programmatic piece. The title is however, 
not entirely irrelevant, but occurred to me retro-
spectively. The sentence Every bird that flies has 
the thread of the infinite in its claw appears in Victor 
Hugo’s Les Miserables in a passage where Hugo 
expounds upon the interconnectedness of Nature; 
that is, the familiar concept of the Butterfly Effect 
whereby the flap of a butterfly’s wing can cause a 
hurricane half way round the world. On a ‘nuts and 
bolts’ level, Thread of the Infinite subscribes to this 
idea. My compositional process is very bound up 
with motivic development, with each new aspect of 
an idea impacting on its meaning when it returns 

again. There are several motivic ‘threads’ running 
through this piece but perhaps the most important 
is the falling augmented fourth you hear in the first 
phrase (albeit displaced by an octave) and the rising 
augmented fourths you will hear from the trumpets, 
which gradually become more insistent and more 
frequent as the piece continues. The ‘thread’ might 
also be loosely connected with the wistful Cor 
Anglais solo which opens the piece. This melody 
remains unmoved by what has happened in the rest 
of the orchestra every time it returns and closes the 
piece almost as if it had been playing unnoticed all 
the way through.

Joy Lisney

Michael Tippett (1905–1998)
Fantasia Concertante on a Theme of Corelli 
‘Dear boy, there are too many notes in this piece’, 
began the memo with which the score was returned 
to the composer from the hands of Malcolm Sargent, 
the intended conductor for the first performance of 
Tippett’s Fantasia Concertante on a Theme of Corelli.

Composed in 1953 to celebrate the tercentenary 
of Corelli’s birth, Tippett’s Fantasia filters the string 
music of the Baroque through distinctly twentieth 
century ears. Here, in the tradition of the Baroque 
concerto grosso, a virtuosic concertino, consisting 
of two violins and a cello, is pitted against the 
main body of strings; Tippett further contributes a 
concerto terzo (stage left) to function as a kind of 
continuo substitute.

The work is based on an ‘Adagio’ from Corelli’s 
Concerto Grosso in F, Op. 6, No. 2, from which 
Tippett draws on two themes: a slow, lavish 
melody, orchestrated richly and enamoured with 
suspensions, and a vivace, characterised by violin 

virtuosity. Characteristically, Tippett takes these 
ideas and reimagines them without inhibition: ‘if 
Corelli’s bass in F minor is put into the relative major 
of A flat major and somewhat extended’, he wrote, 
‘it produces a melody of pure Puccini!’. Indeed, the 
opening sequence of seven variations is brought 
to a close by a display of such Italian decadence. 
A fugue on new material follows – on the same 
theme of Corelli that Bach sourced for one of his 
own, BWV579 – leading to an exciting climax. In 
the bars that follow, Tippett reimagines the famous 
‘Pastorale’ from Corelli’s Christmas Concerto, and 
soloists intertwine above the concerto grosso as 
Tippett recalls the ‘Dawn Chorus’ that concludes 
The Midsummer Marriage, before the work’s dom-
inating theme returns unabridged to conclude the 
masterpiece: a theme of Corelli, of influences, of 
strings, and of notes.

Stephane Crayton

Ludwig van Beethoven (1770-1827)
Symphony No. 6 in F major, Op. 68 ‘Pastoral’
The most remarkable concert of Beethoven’s ca-
reer was given in the Theater an der Wien on 22 
December 1808. Alongside the première of the Fifth 
and Sixth Symphonies, there were excerpts from the 
Mass in C, a fantasia improvisation by Beethoven, 
a concert aria, the Fourth Piano Concerto and the 
Choral Fantasy for piano, chorus and orchestra. 
Unable to get enough professional players and 
with insufficient rehearsal, the ambitious four-hour 

concert didn’t quite go to plan: the soprano suffered 
stage fright; the Choral Fantasy had to be restarted; 
and the orchestra struggled under the baton of 
the deafening Beethoven. With one critic deeming 
them ‘lacking in all respects’ – it was the last time 
Beethoven appeared as a soloist in a piano concerto. 
Even by nineteenth-century standards, the concert 
was something of an endurance test. 



The Pastoral Symphony is Beethoven’s most vivid 
depiction of nature and he gave the guide for the 
première:

Pastoral Symphony, more an expression of 
feeling than painting. 1st piece: pleasant feel-
ings which awaken in men on arriving in the 
countryside. 2nd piece: scene by the brook. 
3rd piece: merry gathering of country people, 
interrupted by 4th piece: thunder and storm, 
into which breaks 5th piece: salutary feelings 
combined with thanks to the Deity. 

The Pastoral Symphony is the crowning work of 
Beethoven’s middle period, one which – unlike the 
Third, Fifth and Ninth – has not been tempered by 
the ‘myth’ of Beethoven as the brooding, solitary 
genius getting to grips with losing his hearing. This 
is the work of a Tondichter (literally ‘sound poet’) 

– one portraying and imitating nature, painting in 
tones.

The quiet, understated opening of the Symphony is 
unexpected, not least in its contrast to the opening 
of the Fifth, premièred at the same concert. The 
dynamic base of the movement remains piano 
throughout and its serenity continues into the next 
movement, an ‘Andante molto mosso’. Calm, lilting 

violin melodies combine with beautiful harmonies 
and orchestration, but it is the end of the movement 
which is the most stunning moment of the whole 
Symphony: a quasi-cadenza of bird calls sung out 
by a nightingale (flute), quail (oboe) and cuckoo 
(clarinet).

After the repose of the Andante, the third movement 
satirises the village band and their ‘merry gathering’ 
with a quirky yet unsettling humour. One writer com-
ments: ‘the solo scoring satirises inexpert players 
but also, as anyone who has directed or taken part 
in shaky amateur music-making will recognise, their 
uncanny ability to contrive a plausible result’. The 
fourth movement is one of the most evocative storm 
sequences ever written – the harmony loses its track, 
melodies become frantic and the orchestra surges 
to its dynamic climax with thundering timpani, trom-
bones and trumpets. The storm eventually subsides 
and out of the debris rises a solo flute – the night-
ingale – to hail the final movement: a ‘shepherd’s 
song: cheerful and thankful feelings after the storm’. 
The tranquil, bucolic character of the first two move-
ments return amidst a haze of F major. A sotto voce 
string passage begins a reflective coda before the 
Symphony is brought to a close.

Declan Kennedy

BIOGRAPHIES
Thomas Gould
Described as an artist who “refuses to be defined 
by a single genre” (The Guardian), Thomas Gould 
is a violinist with wide-ranging musical interests. 
Gould has fast established for himself a reputation 
as one of Britain’s foremost interpreters of con-
temporary music whilst also remaining dedicated 
to the core classical repertoire.

Highlights of his 2015-16 season included perfor-
mances of Max Richter’s Vivaldi Recomposed with 
Britten Sinfonia at the Barbican, Thomas Adès’ 
Violin Concerto with Orchestra of St Luke’s in 
New York and with Philharmonie Zuidnederland 
in the Netherlands, Vaughan Williams’ The Lark 
Ascending at the Royal Festival Hall, and the UK 
premiere of Anthony Pateras’ Double Concerto for Violin and Live Electronics with the BBC Symphony 
Orchestra. Highlights of previous seasons include performances of Bruch’s Violin Concerto with the Royal 
Philharmonic Orchestra at the Royal Albert Hall, performances of Nico Muhly’s Concerto for Electric Violin 
with the LA Phil New Music Group and West Australian Symphony Orchestra, the London premiere of 
John Woolrich’s Violin Concerto with Britten Sinfonia, and performances with pianist Alasdair Beatson of 
Hans Abrahamsen’s Double Concerto with Britten Sinfonia and Sonderborg Symfoniorkester.

Gould is leader of Britten Sinfonia, one of the world’s most celebrated unconducted ensembles, and 
frequently directs the orchestra from the violin. His recording of Bach’s Goldberg Variations arranged 
for strings by D. Sitkovetsky with Britten Sinfonia (Harmonia Mundi, 2015) was received to great critical 
acclaim. From 2005-2016 Gould was leader of Aurora Orchestra.

Gould’s solo albums include Beethoven’s Violin Concerto and Vaughan Williams’ The Lark Ascending 
with Sinfonietta Riga (Live in Riga, Edition Classics, 2015), an album of contemporary works for solo violin 
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(Bach to Parker, Champs Hill Records, 2014), and Nico Muhly’s Seeing is Believing with Aurora Orchestra 
(Decca, 2011). He has recorded two albums with the swing band The Man Overboard Quintet and several 
other jazz releases.

Gould trained at the Royal Academy of Music where he is now an associate. He plays a Giovanni Battista 
Guadagnini violin made in 1782.

Aditya Chander
Aditya is a third year music student at Magdalene 
College, and has played the violin since the age of 
eight. In December 2012 he achieved a Distinction in 
the ABRSM Diploma for Violin Performance, and per-
formed Saint-Saëns’ Violin Concerto no. 3 at St John’s 
Smith Square with Westminster School Symphony 
Orchestra. He was a member of the National Youth 
Orchestra of Great Britain in 2013, led the CUMS 
Symphony Orchestra in 2013-14, and currently leads 
the Cambridge University Chamber Orchestra, hav-
ing played principal roles in the ensemble over the 
past two years. In November 2015 he performed the 
Brahms Double Concerto with CUSO, having won their 
concerto competition. He holds instrumental awards from Magdalene College (Lincoln Award) and the 
University’s Instrumental Award Scheme. He has played leading roles in many orchestras and chamber 
groups across the university.

Formerly a student of Rafael Todes, Aditya now learns with Lorraine McAslan, and has received guidance 
from Eszter Haffner at the Internationale Sommerakademie Bad Leonfelden and Alda Dizdari from the 
Guildhall School of Music and Drama. He plays baroque violin in the Cambridge University Collegium 
Musicum, and has had masterclasses with members of the Academy of Ancient Music and Vivaldi specialist 
Adrian Chandler. He is also an award-winning violist and composer, and sings tenor in the Novaura chamber 
choir. He is playing on a violin attributed to Giovanni Dollenz from 1832.

Wallis Power
At the age of thirteen, Wallis gained a scholarship to the Junior 
Department of the Guildhall School of Music. During that time, she 
developed her interests in a number of directions. Alongside studying 
cello with Selma Gokcen, she was also fully involved with performing 
regularly as a chamber musician and orchestral player, performing at 
venues including St Johns Smith Square and Milton Court concert hall. 
She also took piano as her second study instrument. While at Junior 
Guildhall, Wallis reached the finals of the Pro-Corda national chamber 
music and obtained an LRSM performance diploma in her final year. At 
school, she won the Baillie Murphy competition in both the senior strings 
and ensemble classes.

Now in her final year reading music at Pembroke College, Wallis has been 
studying cello with Melissa Phelps throughout her time at Cambridge. An 
instrumental award holder of the University, she has performed exten-
sively as part of the Aether piano trio, having played in evening recitals 
at various college chapels, a lunchtime concert at West Road Concert 
Hall and at the Fitzwilliam museum. Wallis is a keen chamber musician 
and has attended numerous courses of this type, including ProCorda 
and MusicWorks. She has also received tuition and masterclasses from Paul Watkins, Hannah Roberts and 
Steven Doane. Last summer, she enjoyed performing in masterclasses taken by Raphael Wallfisch as part 
of the Cello Classics summer course in Tuscany. For the remainder of her time at Cambridge, Wallis looks 
forward to continuing performing in a number of recitals, as both a soloist and with her piano trio, as well 
as leading the cello section of CUCO, the university’s chamber orchestra. This coming summer, she will 
play in the festival orchestra of the St Endellion festival for her third year, and in the Midsummer Music 
Festival. Wallis will start her postgraduate studies at the Royal College of Music this coming September, 
where she will continue her studies under the tutelage of Melissa Phelps.
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CAMBRIDGE UNIVERSITY CHAMBER ORCHESTRA
VIOLIN I
Aditya Chander, M
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Anahita Falaki, DOW
Konrad Viebahn, T

VIOLIN II
Peter Grishin, Q
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VIOLA
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Alex Card, CL
Daniel Malz, T

BASSOON
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HORN
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Jack Whitehead, CAI

*Guest player
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CAMBRIDGE UNIVERSITY MUSICAL SOCIETY
Cambridge University Musical Society (CUMS) is 
one of the oldest and most distinguished university 
music societies in the world. It offers a world-class 
musical education for members of the University 
and local residents, nurturing the great musicians of 
the future and providing performing opportunities 
for over 500 Cambridge musicians every year. 

The Society has played a pivotal role in British mu-
sical life for almost 170 years. It has educated such 
luminaries as Sir Andrew Davis, Sir Mark Elder, Sir 
John Eliot Gardiner, Edward Gardner, Christopher 
Hogwood and Robin Ticciati, has given world 
or UK premieres of works by Brahms, Holloway, 
Lutoslawski, Maxwell Davies, Rutter, Saxton and 
Vaughan Williams, and has given successive gen-
erations of Cambridge musicians the experience of 
visiting conductors and soloists including Britten, 
Dvořák, Kodály, Menuhin and Tchaikovsky. Since 
the 1870s, CUMS has enjoyed the leadership of 
several of Britain’s finest musicians, including Sir 
Charles Villiers Stanford, Sir David Willcocks, Sir 
Philip Ledger, and, from 1983 to 2009, Stephen  
Cleobury. 

In 2009 Stephen Cleobury assumed a new role as 
Principal Conductor of the CUMS Chorus, and Sir 
Roger Norrington was appointed as Principal Guest 
Conductor. Martin Yates, ‘one of the most exciting 
and versatile British conductors of his generation’ in 
the words of The Times, joined the team as Principal 

Conductor of the CUMS Symphony Orchestra; and 
a Great Conductors series was launched with the 
objective of exposing CUMS members to a succes-
sion of world-class visiting conductors. 

In February 2010 CUMS entered another new 
phase of its development when it merged with 
the Cambridge University Chamber Orchestra and 
Cambridge University Music Club. In October 2010 
the Society launched the Cambridge University 
Lunchtime Concerts — a new series of weekly 
chamber recitals at West Road Concert Hall show-
casing the University’s finest musical talent. In 2011 
it merged with the Cambridge University Chamber 
Choir, which is directed by directed by Martin Ennis, 
David Lowe and Nicholas Mulroy. 

CUMS continues to provide opportunities for the 
University’s finest student soloists and conductors 
by awarding conducting scholarships and concerto 
prizes, and it actively encourages new music by 
running a composition competition and premièring 
at least one new work each year. Recent highlights 
have included Wagner’s Parsifal (Act III) conduct-
ed by Sir Mark Elder, a recording of The Epic of 
Everest’s original score for the British Film Institute, 
a concert of Haydn and Mendelssohn at Kings Place, 
London conducted by Sir Roger Norrington and 
Verdi’s Otello (Act I) conducted by Richard Farnes.

Joel Sandelson conducting CUMS Symphony Orchesta in Bonn University Hall, July 2016



CUMS OFFICERS 2016/17
Cambridge University Musical Society is a registered charity, limited by guarantee (no.1149534) with a 
board of trustees chaired by Stuart Laing. The Society also administers The CUMS Fund with its own board 
of Trustees. The day to day running of the ensembles is undertaken by the student presidents and their 
committees with professional support.

Advisors to the ensembles Maggie Heywood
Christopher Lawrence
Paul Nicholson
Martin Richardson
John Willan

Trustees of CUMS Stuart Laing (chairman)
Simon Fairclough
James Furber
Stephen Johns
David Pickard
Jo Whitehead
Liz Winter
Nigel Yandell

Trustees of the  
CUMS Fund

Chris Ford
Nicholas Shaw
Alan Findlay
Peter Johnstone
Jenny Reavell

Vice Chairman Jo Whitehead

Executive Director Chloe Davidson

CUMS Senior Treasurer Chris Ford

CUMS Treasurer Nicholas Shaw

CUMS Symphony 
Chorus Manager

William Bowes

Marketing and 
Fundraising 

Coordinator, CUCO 
Orchestra Manager, 
CUMS SO Assistant 
Orchestra Manager

Helen McKeown

Cambridge University 
Chamber Choir Manager

Rhiannon Randle

CUMS Librarian and 
Alumni Secretary

Maggie Heywood

Supporters’ Circle 
Secretary

Christine Skeen

CUMS Instrument  
Managers

Dave Ellis
Philip Howie
Sam Kemp

CUMS Student President Mathilda Pynegar

Vice Presidents Richard Andrewes
Nicholas Cook
Sir John Meurig-Thomas

Principal Guest Conductor Sir Roger Norrington CBE

CUMS Conductor Laureate Stephen Cleobury CBE

Principal Guest Conductor,  
Cambridge University  

Chamber Orchestra 

Peter Stark

Director, Cambridge University 
Chamber Choir

Martin Ennis

Associate Directors, Cambridge 
University Chamber Choir

David Lowe 
Nicholas Mulroy

President, Cambridge University 
Chamber Orchestra

Isabel Cocker

President, 
CUMS Symphony Orchestra

Sacha Lee

President, 
CUMS Symphony Chorus

Jenny Reavell

President, 
CUMS Concert Orchestra

Héloïse Lecomte

President, Cambridge University 
Wind Orchestra

Joseph Curran

President, Cambridge University 
Lunchtime Concerts

Alice Webster

President, Cambridge University 
Percussion Ensemble

Jonathan Morell

CUMS Conducting Scholar John Tothill

Assistant Conductors Jack Bazalgette
Toby Hession



CUMS SUPPORTERS’ CIRCLE
Join the CUMS Supporters’ Circle
Since it was founded in 1843, CUMS has provided unique oppor-
tunities for successive generations of Cambridge musicians. It has 
immeasurably enriched the cultural life of the university and city, and, 
having launched many of the biggest careers in classical music, it has 
played a pivotal role in the musical world beyond. 

CUMS receives no core funding from the University, and income from 
ticket sales does not meet the full cost of delivering a world-class 
musical education. The CUMS Supporters’ Circle has been established 
to address this pressing financial need. 

All those who value Cambridge’s splendid musical heritage, and who 
want the University to provide opportunities for the finest young 
musicians of the twenty-first century, are invited to join the CUMS 
Supporters’ Circle. Membership of the Circle is through annual do-
nation to CUMS. There are six levels of donation:

Donor: £100-£249 per annum 
Donors enjoy

• contributing membership of the Society, entitling them to 
priority booking for performances

• the opportunity to buy a concert season ticket
• acknowledgement in CUMS concert programmes and on the 

website
• invitations to drinks reception each term at West Road
• regular updates on key CUMS projects and events

Benefactor: £250-£499 per annum
Principal Benefactor: £500-£999 per annum

All of the above plus
• opportunities to sit in on selected rehearsals

The Stanford Circle: £1,000-£2,499 per annum
All of the above plus

• the opportunity to be recognised as the supporter of a specific 
activity each season

The Vaughan Williams Circle: £2,500+
The Britten Circle: £10,000+
To become a Member of the CUMS Supporters’ Circle, please com- 
plete a membership form and return it to the address shown thereon. 
To obtain a form please visit our website or email Helen McKeown, 
Fundraising Co-ordinator, at hlm52@cam.ac.uk. If you pay UK or 
Capital Gains Tax, CUMS is able to boost your donation by 25 pence 
per pound through Gift Aid.

In helping us reach our targets, you will become part of an extraordinary 
musical tradition.

SUPPORTERS’ CIRCLE
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Mr Jonathan Hellyer Jones
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Christopher Lawrence 
Debbie Lowther & John Short 
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Edward Powell
Kathryn Puffett
Dr Ian Randle and Dr Sharon Gibbs 
Judith Rattenbury
Ruth Rattenbury
Hugh Salimbeni 
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Peter Shawdon
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