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Franz Schreker (1878–1934)
Kammersymphonie
the austrian-Jewish composer, Franz Schreker, was considered an important 
modernist of his time, often compared to his older peer Richard Strauss. 
He garnered an international reputation for his operas, and held a teaching 
position in the Vienna Conservatory as well as the directorship of the Berlin 
academy of music. However, his life and work were soon to be marked by 
tragedy; the rise of Nazism in europe led to his forced resignation and a 
systematic boycotting and anti-Semitic hostility of his performances, which 
continued long after his death.

Commissioned by the academy of music and Performing arts in Vienna, 
Franz Schreker’s Kammersymphonie, or Chamber Symphony, was composed 
in 1917. It is a single-movement work, which is scored for a small chamber 
ensemble of seven wind instruments, eleven stringed instruments, harp, 
celeste, harmonium, piano, timpani and percussion. although Schreker was 
better known for his operas, his Kammersymphonie is nonetheless one of 
his most performed pieces today. 

the work begins with its main theme on the flute, accompanied by gentle 
piano and celeste figurations and various countermelodies moving around 
it. From the beginning, Schreker juxtaposes his eclectic use of tonality, 
polytonality and chromaticism. after a large development of rich orchestral 
colours and musical ideas, there is a recollection of the theme to gently 
transition the music into a lusher, more impassioned slow theme. after a 
quadruple forte climax, the music delights in a more playful, dance-like 
Scherzo, with just as much harmonic, melodic and rhythmic exploration. 
another dramatic development ensues, which eventually leads back to the 
main theme again on the celeste, and the slower theme again thereafter. 
the main theme connects the work together at various stages, particularly 
at the end where it is transformed into D major. this is soon followed by 
an extraordinary change of harmony when the penultimate chord of a-flat 
minor resolves into the calmer, final D major chord, concluding a beautifully 
crafted and colourful work.

adam mcDonagh

Claude Debussy (1862–1918)
Première Rhapsody
as a member of the Conseil Supérieur of the Paris Conservatoire, Claude 
Debussy often served as an adjudicator for the concours (examinations) of 
the woodwind instruments. For the competition in 1910, he composed the 
Première Rhapsodie, a concert piece for clarinet and piano (along with the 
Petite Pièce, a smaller sight-reading test piece). He unavoidably had to listen 
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to eleven performances of it in a row, remarking to his publisher Jacques 
Durand that “I’ll send a report if I manage to survive”. He only enjoyed one 
of those performances, which was played with great musicality, while the 
others were simply accurate and mediocre. the formal première of the 
Première Rhapsodie took place in the Salle gaveau (in Paris) as part of a 
Société musicale Indépendante concert in January 1911. It was both dedicat-
ed to and performed by Paul mimart, a member of the Boston Symphony 
orchestra. Due to its popularity, Debussy orchestrated the piano part later 
that year. Debussy regarded his Rhapsodie very highly, explaining to Durand 
after a controversial performance in Russia in 1911 that it “is surely one of the 
loveliest pieces I’ve ever composed”. although he had hoped to compose 
more, it was sadly his first and only Rhapsodie.

the Rhapsodie begins with a harmonically ambiguous introduction, which 
leads to the lyrical main theme, gently supported by pulsating strings and 
pizzicato bass. this opens out into a brighter melodic idea followed by the 
first of many exciting solo cadenza passages. Debussy masterfully captures 
the rhapsodic essence of the piece by seemlessly transitioning between 
distinctive sound worlds. after the second appearance of the theme, the 
piece excitedly moves forward to explore more sparkly, light-hearted ideas, 
while also revelling in a mixture of diatonic, chromatic, whole-tone and jazzy 
harmonies. the main theme reappears for the last time with a warm counter-
melody from the woodwind; the brighter melodic figure grows louder and 
faster to reach the final section of intense virtuosity and dynamism. the piece 
ends strongly with short closing fanfares in the brass, clarinet and orchestra.

adam mcDonagh

INteRVaL oF 15 mINUteS

Johannes Brahms (1833–1897)
Symphony No.1
It is one of the remarkable quirks of music history that the year 1876 should 
see the first performances both of Wagner’s Der Ring des Nibelungen and 
of Brahms’ First Symphony. Wagner had been working on his thirteen-hour 
cycle since the early 1850s, overseeing every detail from the writing of the 
libretto to the building of a theatre which could accommodate such a dra-
ma. But Brahms’ fifty-minute offering represents no lesser feat, because it 
represents the culmination of over fourteen years of struggle for the com-
poser. Robert Schumann had prophesied in his 1853 article “Neue Bahnen” 
for the Neue Zeitschrift für Musik that the then twenty-year-old Brahms 
would become the leading symphonist of the age. the anxiety to live up to 
these huge expectations did not stop here, however. In a letter to Hermann 
Levi, Brahms wrote “you don’t know what it’s like, always to hear that giant 
marching along behind me”. the giant was, of course, Beethoven, and the 
precedent set by his Ninth Symphony.

Brahms was so insistent on the destruction of incomplete or unsatisfactory 
manuscripts that we can barely guess at the number of jettisoned drafts 
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or even complete symphony movements, which may have paved the way 
to the eventual First Symphony. We do know, however, that the First Piano 
Concerto grew out of an attempt at a D minor symphony, the same key as 
Beethoven’s Ninth. Struggling with the orchestration, Brahms proposed then 
to turn it into a sonata for two pianos, but the huge scale evidentially lent 
itself best to the magnificent symphony-concerto hybrid that it eventually 
became. Something of the ‘shadow of Beethoven’ can be understood from 
a glance at Brahms’ output: the abundance of early works for which there 
was no Beethovenian model — string sextets, a piano quintet, a horn trio, 
waltzes for example — and the extended gestation, constant revision and 
long deliberation of the first string quartet, violin sonata, symphony, for 
which comparison with Beethoven could never be far off. It is a testimony 
to Brahms’ achievement, therefore, that the First Symphony was so quickly 
nicknamed “Beethoven’s tenth”.

the first movement begins with a fatalistic slow introduction - thickly chro-
matic lines over a heavy tread in the timpani. the main body of the move-
ment is in 6/8, a highly unusual time signature for a first movement form, 
but perhaps a token of Brahms’ pre-eminence as a writer of scherzos. the 
lyrical second thematic group is introduced by wind and horns in the rela-
tive major of e flat. 

the andante Sostenuto that follows is in the key of e major, perhaps pre-emp-
tive of the radiance of the final movement’s resolution, with a violin solo 
reminiscent of the Romanze in Schumann’s Fourth Symphony. the third 
movement is described by malcolm macdonald as “the first of the tranquil, 
intermezzo-like alternatives to a scherzo for which his symphonies became 
famous”.

the crux of the symphony lies in the first few minutes of the Finale. the 
model of many a minor-key symphony is of a struggle of the major to over-
come the minor, but rarely in the repertoire can that moment be isolated 
so specifically as in Brahms’ First Symphony. and, of course, Beethoven 
is never far off. the opening of the Fourth movement is some of the most 
original and daring music Brahms ever wrote - chromatic, turbulent and with 
an almost operatic drama. this ends in eerie stillness, with just the lowest 
instruments of the orchestra — a sort of primordial gloom out of which the 
famous horn solo rises in glorious brilliance. the tune uses only the natural 

“open notes” of the C horn, and is a transcription of an alpenhorn melody 
that Brahms had heard in Switzerland, and sent to Clara on a postcard many 
years earlier. Indeed the existence of a cipher (a variant of the “Clara motif” 
heard in some earlier chamber works) in the first movement has lead some 
critics to call this the “Clara Symphony”. trombones, silent for the other 
three movements, intone a solemn chorale – a magnificent demonstration 
of Brahms’ assimilation of newly-rediscovered ‘early music’ into his mature 
style. the movement proper begins in luscious C major, with a theme that 
Brahms famously said “any ass can see” has some resemblance to the Ode 
to Joy theme.

edward Reeve
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Sir Mark Elder
Sir mark elder has been music Director of 
the Hallé since September 2000. He was 
music Director of english National opera 
(1979–1993), Principal guest Conductor of 
the City of Birmingham Symphony orchestra 
(1992–1995) and music Director of Rochester 
Philharmonic orchestra, USa (1989–1994). 
He has held positions as Principal guest 
Conductor of the BBC Symphony orchestra 
and the London mozart Players.

He has worked with many of the world’s 
leading symphony orchestras including the 
Berlin Philharmonic, orchestre de Paris, 
Chicago Symphony, Boston Symphony, Royal 
Concertgebouw, munich Philharmonic and 
London Symphony. He is a Principal artist 
of the orchestra of the age of enlightenment and works regularly with the 
London Symphony orchestra. He has appeared annually at the Proms for 
many years, including in 1987 and 2006, the internationally televised Last 
Night of the Proms and from 2003 with the Hallé orchestra.

He works regularly in the most prominent international opera houses, includ-
ing the Royal opera House Covent garden, metropolitan opera New York, 
opéra National de Paris, Lyric opera Chicago, glyndebourne Festival opera. 
other guest engagements have taken him to the Bayreuth Festival (where 
he was the first english conductor to conduct a new production), munich, 
amsterdam, Zürich, geneva, Berlin, and the Bregenz Festival.

Sir mark elder has made many recordings with orchestras including the Hallé, 
London Philharmonic, Royal Concertgebouw orchestra, City of Birmingham 
Symphony orchestra, BBC Symphony, the oae, orchestra of the Royal 
opera House and eNo, in repertoire ranging from Verdi, Strauss and Wagner 
to contemporary music. In 2003 the Hallé launched its own CD label and 
releases have met with universal critical acclaim culminating in gramophone 
awards for The Dream of Gerontius in 2009 and Götterdämmerung and 
elgar’s Violin Concerto in 2010, and The Apostles won Recording of the Year 
in the 2013 BBC music magazine awards. other Hallé CD releases include 
complete recordings of Die Walküre and Götterdämmerung. a live record-
ing of Lohengrin has recently been released by the Royal Concertgebouw 
orchestra.

tV appearances include a two-part film on the life and music of Verdi for 
BBC tV in 1994 and a similar project on Donizetti for german television in 
1996. In November 2011 he co-presented BBCtV’s four part series Symphony, 
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and in 2012 fronted BBC2’s tV series Maestro at the Opera. He presented a 
series of tV programmes on BBC4 during the 2015 Proms in which he talked 
about eight symphonies ranging from Beethoven to macmillan featuring 
performances from the season’s concerts.

In april 2011, he took up the position of artistic Director of opera Rara, for 
whom recording projects have included Donizetti’s Dom Sebastien, Imelda 
di Lambertazzi, Linda di Chamounix, Maria di Rohan and a multi award win-
ning release of Les Martyrs.

Recent and forthcoming concert engagements, as well as his commitment to 
the Hallé, include Boston Symphony, Chicago Symphony, National Symphony 
orchestra Washington, London Symphony orchestra, London Philharmonic 
orchestra, Russian National orchestra, Netherlands Radio Philharmonic, 
Rotterdam Philharmonic, Bergen Philharmonic, Budapest Festival orchestra, 
gothenburg Symphony, tonhalle-orchester Zurich, orchestra dell’acca-
demia Nazionale di Santa Cecilia in Rome, orchestre de la Suisse Romande, 
Vienna Symphony and the oae. operatic engagements include a complete 
performance of Parsifal at the BBC Proms with the Hallé, Tannhäuser and La 
bohème at the opéra National de Paris, Benvenuto Cellini for Netherlands 
opera, Meistersinger for San Francisco opera, Billy Budd, Falstaff and La 
Traviata for glyndebourne, several productions for Covent garden including 
Wozzeck, Fidelio, La bohème, Il Barbiere di Siviglia and L’Etoile and concert 
performances of Lohengrin with the Royal Concertgebouw orchestra.

Sir mark elder was appointed a Companion of Honour in the 2017 Queen’s 
Birthday Honours, was knighted in 2008 and awarded the CBe in 1989. 
He won an olivier award in 1991 for his outstanding work at eNo and in 
may 2006 he was named Conductor of the Year by the Royal Philharmonic 
Society. He was awarded Honorary membership of the Royal Philharmonic 
Society in 2011.

Sergio Castelló López
Sergio Castelló López was born in 
Xàtiva, Spain, in 1994. at the age of 
5 he began his clarinet studies with 
Juan Carlos gonzález at his home-
town. He continued his studies at 
Conservatorio Superior de música 
Joaquín Rodrigo and escuela 
Superior de música Reina Sofía 
with professors michel arrignon 
and enrique Pérez.

While Sergio was a student, he participated in Young musical talents com-
petitions, where he was awarded several first prizes, and also started at 
that point his orchestral journey becoming part of youth orchestras like 
the european Union Youth orchestra, Joven orquesta Nacional de españa, 
and mainly the gustav mahler Jugendorkester, where he performed around 

© Chris Cotton art
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europe under the baton of Jonathan Nott, Kent Nagano and Christoph 
eschenbach amongst others. Sergio has also worked as a guest player with 
other orchestras such as orquesta Nacional de españa, Royal Northern 
Sinfonia, BBC Philharmonic, and Royal Scottish National orchestra. 

In 2015 Sergio left college to become principal clarinet at l’opéra de Limoges, 
in France, position that he  left in 2016 to join the Hallé orchestra as their 
principal clarinet. 

CamBRIDge UNIVeRSItY oRCHeStRa

VIOLIN I
James Jones, HO
Leora Cohen, HO
Naomi Warburton, CL
Peter grishin, Q
Joel Robson, K
Patrick Bevan, Q
anahita Falaki, DOW
ming Hwang, ED
anna Ponek*
Victoria  
  Daramy-Williams, JE

VIOLIN II
Hermione Kellow, Q
Sophie  
  Westbrooke, EM
Sacha Lee, JE
Juan Álvaro muñoz, Q
Harriet Hunter, JE
Jiamin Zhou, CAI
alex gunasekera, CC
Susanna alsey, N
Kieran agg, DOW
Caroline Bassett, T

VIOLA
Dorothy Hoskins, JE
Claire Watters, CHR
Harry Perkin, CL
anita monserrat, T
Seleni Sewart, SE
Charlotte Connal, MUR
anna Semple, TH
Daniel Jackson, PEM

CELLO
Daniel Rothchild, CHU
Chris Hedges, G
orla Papadakis, N
Catherine Porter, R
Dominic martens, CL
Sebastian ober, CAI
Rachel Flint, PET
ollie Pickard, SID

DOUBLE BASS
alex Jones, SE
myles Nadarajah, PET
Sam Fitzgerald, SE
Kazuo Newcombe*
Daniel molloy*

FLUTE/PICCOLO
Jack mainwaring, CHU
Leonie  
  Stevenson-Jones, CC
Pia Rose  
  Scattergood, CL

CLARINET
Daniel malz, T
Holly eade, JE

OBOE
adam Phillips, CL
thomas Hammond, R
Pip elmer, EM

BASSOON 
aiden Hilton, M
axel Kölschbach- 
  ortego, SE

Izzy  
  monnickendam, JE

HORN
grant Wilder, CHR
Stewart Bates, CHR
ella mcCoshan, TH
Rebecca Hopper, PEM

TRUMPET
Nick Smith, HO
Charlie Fraser, JN

TROMBONE
max mcLeish, PEM
oliver Shenton, CC
Francesca Rigg, CHR

TIMPANI
Richard moulange, T

PERCUSSION
Jane Chan, N

HARP
Catriona Bourne, M
Heather Wrighton*

HARMONIUM
John alley*

CELESTE
Naomi Woo, CL

PIANO
Freddie Redding, SID

* guest players
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CamBRIDge UNIVeRSItY mUSICaL SoCIetY

Cambridge University Musical Society (CUmS) is one of the oldest and most 
distinguished university music societies in the world. It offers a world-class 
musical education for members of the University and local residents, nurtur-
ing the great musicians of the future and providing performing opportunities 
for over 500 Cambridge musicians every year.

the Society has played a pivotal role in British musical life for over 170 years. 
It has educated Sir andrew Davis, Sir mark elder, Sir John eliot gardiner, 
edward gardner, Christopher Hogwood and Robin ticciati, has premièred 
works by Brahms, Holloway, Lutoslawski, Rutter, Saxton and Vaughan 
Williams, and has given generations of Cambridge musicians the experi-
ence of performing alongside visiting conductors and soloists including 
Britten, Dvořák, Kodaly, menuhin and tchaikovsky. Since the 1870s, CUmS 
has enjoyed the leadership of several of Britain’s finest musicians, including 
Sir Charles Villiers Stanford, Sir David Willcocks, Sir Philip Ledger, and, from 
1983 to 2009, Stephen Cleobury.

In 2009, Stephen Cleobury assumed a new role as Principal Conductor of the 
CUmS Symphony Chorus, Sir Roger Norrington was appointed as Principal 
guest Conductor and a series was launched to expose CUmS members to 
a succession of world-class visiting conductors.

In 2010, CUmS entered another new phase when it merged with the 
Cambridge University Chamber orchestra and Cambridge University music 
Club.In october 2010, the Society launched the Cambridge University 
Lunchtime Concerts – a new series of weekly chamber recitals at West Road 
Concert Hall showcasing our finest musical talent. In 2011 it welcomed the 
Cambridge University Chamber Choir, which is directed by martin ennis and 
David Lowe and Nicholas mulroy. In 2014, the Cambridge University Jazz 
orchestra and the Cambridge University New music ensemble joined CUmS 
as associate ensembles. most recently, in 2017, CUmS orchestras undertook 
a restructure, forming two ensembles (Cambridge University orchestra and 
Cambridge University Sinfonia) as opposed to three, with the aim of creating 
a greater number of opportunities for students to play under some of the 
best professional conductors.

CUmS continues to provide opportunities for our finest student soloists 
and conductors by awarding conducting scholarships and concerto prizes, 
and it encourages new music by running a composition competition and 
premièring at least one new work each year. Recent highlights have included 
Wagner’s Parsifal (act III) conducted by Sir mark elder, a recording of The 
Epic of Everest ’s original score for the British Film Institute, a concert of 
Haydn and mendelssohn at Kings Place, London, conducted by Sir Roger 
Norrington and Verdi’s Otello (act I) conducted by Richard Farnes.
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Cambridge University musical Society is a registered charity, limited by 
guarantee (no.1149534) with a board of trustees chaired by Stuart Laing. the 
Society also administers the CUmS Fund with its own board of trustees. the 
day to day running of the ensembles is undertaken by the student presidents 
and their committees with professional support.

CUMS Student President
edward Reeve

CUMS Student  
Vice President
Laura alexander

Vice Presidents
Richard andrewes
Nicholas Cook
Sir John meurig-thomas

Principal Guest 
Conductor
Sir Roger Norrington CBe

CUMS Conductor 
Laureate
Stephen Cleobury CBe

Artistic advisor
Sian edwards

Director,  
Cambridge University 
Chamber Choir
martin ennis

Associate Directors, 
Cambridge University 
Chamber Choir
David Lowe
Nicholas mulroy

President, Cambridge 
University Orchestra
adam Phillips

President, Cambridge 
University Sinfonia
Isaac Barkway

President,  
Cambridge University 
Symphony Chorus
Lawrence Wragg

Student President, 
Cambridge University 
Symphony Chorus
alice Clarke

President,  
Cambridge University 
Wind Orchestra
ellen Berry

President, 
Cambridge University 
Lunchtime Concerts
ed Liebrecht

President, 
Cambridge University 
Percussion Ensemble
tom else

President,  
Cambridge University 
Chamber Choir
Helena moore

CUMS Conducting 
Scholar
Naomi Woo

Assistant Conductors
toby Hession
William Barnes-mcCallum

CUMS Instrument 
Managers
Dave ellis
Philip Howie
Sam Kemp

Advisors to the  
ensembles
maggie Heywood
Christopher Lawrence
Paul Nicholson
martin Richardson
John Willan

Programme designer
Dima Szamozvancev

Trustees of CUMS
Stuart Laing (chairman)
Simon Fairclough
James Furber
Stephen Johns
David Pickard
Jo Whitehead
Liz Winter
Nigel Yandell

Trustees of the  
CUMS Fund
Chris Ford
Nicholas Shaw
alan Findlay
Peter Johnstone
Jenny Reavell

Vice Chairman
Jo Whitehead

Executive Director
Chloë Davidson

CUMS Senior Treasurer
Chris Ford

CUMS Treasurer
Nicholas Shaw

Performance Assistant
Katharine ambrose

Cambridge University 
Symphony Chorus 
General Manager
Paul Fray

Concerts and Marketing 
Assistant
alice greenwood

CUMS Librarian and 
Alumni Secretary
maggie Heywood

Supporters’ Circle 
Secretary
Christine Skeen
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Since it was founded in 1843, CUmS has provided unique opportunities 
for successive generations of Cambridge musicians. It has immeasurably 
enriched the cultural life of the university and city, and, having launched 
many of the biggest careers in classical music, it has played a pivotal role 
in the musical world beyond. 

each year, 500 students — reading everything from music and maths to 
medicine and modern Languages — take part in up to 40 concerts, as con-
ductors, instrumentalists, singers and composers. CUmS offers these stu-
dents opportunities to work with world-class conductors and soloists, tackle 
ambitious repertoire and develop as musicians.

CUmS receives no core funding from the University, and income from ticket 
sales does not meet the full cost of delivering a world-class musical educa-
tion. the Supporters’ Circle plays a vital role in helping to raise the £35,000 
needed every year to sustain CUmS’ programme of ambitious projects, which 
includes orchestral coaching from members of the major London orchestras, 
and the opportunity to work with professional conductors and soloists.

all those who value Cambridge’s splendid musical heritage, and who want 
the University to provide opportunities for the finest young musicians of 
the twenty-first century, are invited to join the CUmS Supporters’ Circle. as 
well as helping us to fulfil our ambitions, members of the Supporters’ Circle 
enjoy exclusive benefits, including priority booking, drinks receptions and 
the opportunity to sit in on rehearsals.

For further details about the Supporters’ Circle,  
please visit www.cums.org.uk/support. alternatively, please write to 
Christine Skeen: christineskeen@gmail.com.

In helping us reach our targets, you will become part of  
an extraordinary musical tradition. Thank you.
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The Britten Circle
£10,000+
adrian and Jane Frost
and an anonymous donor
The Vaughan Williams Circle
£2,500+
monica Chambers
The Stanford Circle
£1,000-£2,499 per annum
Sir Keith Stuart
and an anonymous donor
Principal Benefactors
£500-£999 per annum
Simon Fairclough
the New europe Society
and one anonymous donor
Benefactors
£250-£499 per annum
angela and Rod ashby-Johnson
Stuart Ffoulkes
Stuart and Sibella Laing
Simon and Lydia Lebus
Catriona mill
R. mosey
David munday
Howarth Penny
Neil Petersen
Peter Shawdon
and two anonymous donors
Donors
£100-£249 per annum
Dr anne e allan
Richard andrewes
John Barber 
Frank and genevieve Benfield
Phil and Carol Brown
Chris Coffin
Robert Culshaw
martin Darling

Drs I and Z ellison-Wright
alan Findlay
C J B Ford
Caroline goulder
andrew and Rachel grace
michael gwinnell
Donald and Rachel Hearn
Philip and Lesley Helliar 
mr Jonathan Hellyer Jones
Ruth and mike Holmes
Lady Jennings
Jennie King
Christopher Lawrence 
Debbie Lowther & John Short 
John macInnes
Sue marsh
andrew morris
Paul Nicholson
Val Norton
edward Powell
Kathryn Puffett
Judith Rattenbury
Ruth Rattenbury
Hugh Salimbeni 
Catherine Sharp
Dr m. L. Sharp
Peter Shawdon
Robert and Christine Skeen
andrew Soundy
Veronica and alex Sutherland
grahame and Cilla Swan
Dr Patricia tate
Sir John meurig thomas
Jo Stansfield
mary Stapleton 
Jo Whitehead
Ruth Williams
mr and mrs Wittman
and fifteen anonymous donors
Honorary Life Member
maggie Heywood
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CUmS are delighted invite you to join us for next term’s concerts:

maHLeR: SYmPHoNY No.1
Saturday 17 February 2018, 8.00pm
West Road Concert Hall, Cambridge

Nico muhly Mixed Messages
Bruch Violin Concerto No.1

mahler Symphony No.1

CamBRIDge UNIVeRSItY oRCHeStRa
Ben Gernon conductor

Stephanie Childress violin

tickets: £20, £14, £10
Concessions: £18, £12, £8

Students: £5
aDC Box office, adcticketing.com

tel: 01223 300085

eLgaR: Sea PICtUReS
Saturday 10 march 2018, 8.00pm

West Road Concert Hall, Cambridge
Kaija Saariaho Lumière et Pesanteur

elgar Sea Pictures
Sibelius Symphony No.2

CamBRIDge UNIVeRSItY SINFoNIa
Naomi Woo conductor 

(CUmS Conducting Scholar 2017)
Helen Charlston mezzo-soprano

tickets: £20, £14, £10
Concessions: £18, £12, £8

Students: £5
aDC Box office, adcticketing.com

tel: 01223 300085
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HaNDeL: ACIS AND GALATEA
a semi-staged performance celebrating the  
300th anniversary of its first performance

tuesday 13 march 2018, 8.00pm
Senate House, Cambridge

We are very grateful to the University of Cambridge for  
giving permission to perform in this historic building

CamBRIDge UNIVeRSItY CoLLegIUm mUSICUm
With members of Cambridge University Chamber Choir

Margaret Faultless, Nicholas Mulroy music directors
tickets: £25, £20, £10

Students: £21, £16, £6, or £5 on the door, subject to availability
aDC Box office, adcticketing.com

tel: 01223 300085 

eDWaRD HIggINBottom CoNDUCtS  
CamBRIDge UNIVeRSItY  

SYmPHoNY CHoRUS
Saturday 17 march 2018, 7.30pm

St. Paul’s Church, Cambridge

Rachmaninov Movements from: All-Night Vigil and  
               Liturgy of St. John Chrysostom

Frank martin Mass for Double Choir

CamBRIDge UNIVeRSItY SYmPHoNY CHoRUS
Edward Higginbottom  conductor

this concert marks the retirement of Stuart Laing as master of 
Corpus Christi and as Chairman of CUmS trustees.

tickets: £20, £13
Concessions: £18, £11

Students: £16, £9 or £5 on the door, subject to availability
aDC Box office, adcticketing.com

tel: 01223 300085
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CUmS SUPPoRteRS’ CIRCLe 
memBeRSHIP FoRm

SECTION 1: MEMBERSHIP INFORMATION

Personal details
Name and address  
(if different from Sections 2 and 3) 
.....................................................................................
.....................................................................................
.....................................................................................
.....................................................................................

telephone  .............................................................

email  .......................................................................

Membership lev el
I would like to join the Supporters’ Circle 
at the following level:

 F the Britten Circle (£10,000+)
 F the Vaughan Williams Circle (£2,500+)
 F the Stanford Circle (£1,000–£2,499)
 F Principal Benefactor (£500–£999)
 F Benefactor (£250–£499)
 F Donor (£100–£249)

Acknowledgement
 F I would like my name acknowledged 
in CUmS concert programmes and on 
the CUmS website as  
 ...............................................................................

 F I would prefer to remain anonymous

Payment details
I would like to make my donation by:

 F Cheque (please enclose a cheque 
made payable to CUmS)

 F CaF Cheque (please enclose a CaF 
Cheque made payable to CUmS)

 F Standing order (please complete 
Section 2 below)

 F Shares (please contact  
Christine Skeen at the address below)

Amount of Donation: £

SECTION 2: STANDING ORDER MANDATE
(Please complete this section if you 
would like to make your donation by 
standing order.)

Name of your bank  ...........................................

address of your bank  ......................................
.....................................................................................

Your sort code  ....................................................

Your account number  ......................................

Please pay CUmS, Royal Bank of 
Scotland, Sort code 16-15-19,  
account number 10298672 
the sum of £..........................

(Print amount:  
.............................................................pounds)

Per F month F quarter F year

Starting on  ...........................................................

Signed  ....................................................................

Date  .........................................................................

Full name  ..............................................................
.....................................................................................

address  .................................................................
.....................................................................................
.....................................................................................
.....................................................................................
.....................................................................................

Please return your entire completed 
form and payment to Christine Skeen, 
Secretary, CUmS Supporters’ Circle, 
West Road Concert Hall, 11 West Road, 
Cambridge CB3 9DP.
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SECTION 3: GIFT AID DECLARATION
Cambridge University musical Society (CUmS) is a registered charity (no. 1149534) 
and as such can claim gift aid on eligible donations.

Please treat as gift aid donations all qualifying gifts of money made

F today F in the past 4 years F in the future

Please tick all boxes you wish to apply.

I confirm I have paid or will pay an amount of Income tax and/or Capital gains tax 
for each tax year (6 april to 5 april) that is at least equal to the amount of tax that 
CUmS will reclaim on my gifts for that tax year. I understand that other taxes such as 
Vat and council tax do not qualify. I understand the charity will reclaim 25p of tax on 
every £1 that I give on or after 6 april 2008.

title ....................First name or initial(s)  ................................................................................................

Surname  ............................................................................................................................................................

Full home address  .........................................................................................................................................
.................................................................................................................................................................................
................................................................................................. Postcode  .............................................

Signature .................................................................................... Date  ...............................................

Please notify CUmS if you:

• want to cancel this declaration

• change your name or home address

• no longer pay sufficient tax on your income and/or capital gains

If you pay Income tax at the higher or additional rate and want to receive the addi-
tional tax relief due to you, you must include all your gift aid donations on your Self 
assessment tax return or ask Hm Revenue and Customs to adjust your tax code.

Please return your entire completed form and payment to Christine Skeen, Secretary, 
CUmS Supporters’ Circle, West Road Concert Hall, 11 West Road, Cambridge CB3 9DP.
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Cambridge University Musical Society
West Road Concert Hall

Cambridge
CB3 9DP

www.cums.org.uk

Principal Guest Conductor 
Sir Roger Norrington CBE
CUMS Conductor Laureate 

Stephen Cleobury CBE
Artistic Advisor 
Sian Edwards


